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T
he 
change 
w
hich 
h
ad 
slo
w
ly 
been 
c
re
eping 
o
v
e
r 
m
y 
habitat 
w
a
s 
alm
o
st 
c
o
m
plete. 
T
h
e 
robin
s
-
w
h
at 
few
 
th
e
re
 
w
e
re
-look
ed 
ro
u
nd 
a
nd plum
p, 
a
s th
o
ugh 
they 
had 
donned 
their 
o
v
el'coats. 
T
h
e 
tre
e
s display
ed th
e 
w
o
rk 
of 
a
n
 
a
rtist
,
 th
at 
A
rtist 
w
h
o
 
alon
e 
c
a
n
 
p
aint 
th
e 
tree
s 
in
 
all 
th
eir 
sple
ndor
-
a
m
b
e
r 
a
nd 
gold 
a
nd 
deep 
red 
a
nd 
gre
e
n! 
T
atte
red
,
 
sh
aggy 
stem
s 
o
'e
r 
w
hich little flo
w
e
rs 
o
n
c
e
 
reign-
ed suprem
e bent do
w
n
 to
 to
u
ch th
e 
e
a
rth
.
 
C
reations 
for 
king
s 
they 
o
n
c
e 
w
e
re, 
a
s 
they 
looked 
up 
to
w
a
rd 
th
e 
trees 
a
nd 
se
e
m
ed 
to 
sm
ile 
w
h
e
n
 
lark
s 
w
o
uld 
sing; 
but 
n
o
w
 
they 
w
e
re
 
g
o
n
e. 
A
 
sq
uirrel 
w
e
nt 
flipping 
past 
a
nd 
stopp
ed
.
 
H
e 
juggled 
a 
n
u
t 
a
nd played 
a
ro
u
nd 
a 
tre
e
 
to 
e
ntertain
 
m
e
.
 
N
atu
re 
w
a
s taking c
a
re
 
of her 
children 
ab
o
u
t 
m
y d
w
elling pla
c
e
. 
.
.
.
.
 for 
it 
w
a
s 
a
u
tu
m
n
.
 
JI 
JEA
N
N
E 
H
A
V
EN
S 
T
he 
m
u
sic
al 
c
o
m
p
o
sitio
n
 
w
a
s divided 
¡nto 
three 
distinct 
se
ctio
n
s, 
e
a
ch 
se
ctio
n
 
being 
c
o
n
n
e
eted to that 
o
n
e
 follo
w
ing by 
a 
transitional 
se
etion 
01' 
episod
e
.
 
T
h
e 
style 
w
a
s polyph
o
nic, having 
m
a
ny v
oiees, 
a
nd 
the 
v
oices 
w
e
re
 
e
ntered 
o
n
e 
by 
o
n
e
 
u
ntil four parts 
w
e
re
 playing 
sim
ulta
n
e
-
o
u
sly 
a
nd 
co
u
n
ter 
to 
e
a
ch 
oth
e
r
.
 
T
h
e 
harm
onies 
w
e
re 
clearly 
defin
ed
,
 
a
s 
w
a
s 
the 
c
e
ntral 
them
e, 
w
hieh 
w
a
s 
a
n
n
o
u
n
c
ed 
cIearly in the first 
se
etio
n
 
of 
e
a
 eh 
of the 
four 
v
oices 
a
s it 
e
nte
red
.
 
In th
e 
m
iddle 
se
ction 
this 
subject 
w
a
s 
ch
a
nged 
to 
a
n
-
other key 
a
nd 
e
m
bellished 
so
m
e
w
h
at by 
v
a
rio
u
s 
m
u
sical 
devic
e
s; 
the
n
 
it 
w
a
s 
re
-
stated 
m
o
re
 
e
m
ph
atically 
th
a
n
 befo re 
in 
th
e 
final 
se
ction
,
 
again
 
in
 
th
e 
o
riginal 
k
ey. 
T
his fonTl indicated 
th
at th
e 
c
o
m
-
position 
w
a
s 
a 
fugue, 
a
nd, 
sin
c
e
 
th
e
re
 
w
e
re
 
n
o
 
deviations 
from
 
th
e 
a
c
c
epted 
fug
u
e 
form
, 
it 
co
uld 
be 
of 
the 
cla
ssical 
period 
during 
the 
tim
e 
of 
B
ach
,
 
in
 
the 
e
a
rly 
part 
of 
the 
eigh
teen
th 
c
e
n
tu
ry
.
 
C
ertain 
e
m
bellishm
ents 
a
nd 
e
x
c
elle
n
cy 
of 
stru
ctu
re
 
m
a
rk it 
a
s 
typical 
of B
ach
,
 fo
r 
he 
brought 
this 
type 
of 
w
riting 
to
 
its 
high
e
st degree 
oI perfection. 
T
h
e 
fug
al 
form
 
th
e
n
,
 
m
ay 
be 
s
aid 
to
 
e
xist 
in
 
its 
highest form
 in the 
w
ritings 
of B
ach, 
a
nd 
a 
B
ach 
fug
u
e 
m
ay be 
re
c
og
niz
ed 
by 
its 
c
o
nform
ance 
to 
a
n
 
a
c
c
epted 
patte
rn
. 
III 
E
.
 
JA
N
¡';T
 
R
U
G
G
 
O
ne 01 the 1110st bea
u
tiful 
of fish is 
a 
speCle 
01 
tro
u
t. 
A
 
tr
u
e 
fish
,
 
he 
i5 
a 
vel'tebl'ate, V{({n R;~k'\)\ \\\\~\ ~\\~ \~\\\ \\~\ 
n
atu
re
 
s
e
e
m
s
 
to 
h
a
v
e
 
a
c
c
e
n
tu
ated 
his 
e
v
e
ry 
characteristic 
to 
m
ak
e him
 
a 
thing 
of 
vibrant 
e
xquisiteness. 
H
is 
b
ody 
is 
sle
ekly 
slender, 
yet 
w
eII
-form
ed. 
H
is 
fin
s, 
sufficiently large a
nd 
sh
aped to
r 
u
s
e
-
fuln
e
ss, 
n
e
v
e
rth
ele
ss 
cling 
clo
s
e 
to
 
the 
body 
a
s 
tho
ugh 
relu
cta
n
t 
to 
m
al' 
the 
gl'a
e
eful 
sym
m
etry 
of its lin
e
s. 
T
he tail 
is 
w
ell 
proportioned 
to 
h
a
rm
o
niz
e
 
w
ith 
the pel'feetion 
of 
the body's lin
eo 
T
rue
,
 
these 
al'e, in 
a greater 
01' le
s s d
eg
r
e
e
, the 
charaete
rist ¡c
s 
of 
all 
tro
u
t; 
b
u
t 
this 
o
n
e 
c
ro
w
n
s his glory 
w
ith 
a 
e
o
at 
of gle
a
m
ing 
sc
ales 
that 
s
u
rpass 
the 
brillia
n
e
e
 
of 
all 
the jewelled 
s
equins 
e
v
e
r 
c
o
n
c
eiv
ed 
by 
m
a
no 
W
ell is he 
n
a
m
ed 
rainb
ow
 
trout
,
 
for 
o
nly 
the 
rainbow
 in
 
the 
sky
,
 painted 
by the s
a
m
e
 H
and th
at c
olo
 red him
, riv
als 
him
 in
 lo
v
elin
e
ss. 
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